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Record of Approval 
Principal Investigator 
 
I request an ethics peer review and confirm that I have answered all relevant 
questions in this checklist honestly. X 
I confirm that I will carry out the project in the ways described in this checklist.  I will 
immediately suspend research and request new ethical approval if the project 
subsequently changes the information I have given in this checklist. 
X 
I confirm that I, and all members of my research team (if any), have read and agreed 
to abide by the Code of Research Ethics issued by the relevant national learned 
society. 
X 
I confirm that I, and all members of my research team (if any), have read and agreed 
to abide by the University’s Research Ethics, Governance and Integrity Framework. X 
 




Student’s Supervisor (if applicable) 
I have read this checklist and confirm that it covers all the ethical issues raised by this project 
fully and frankly.  I also confirm that these issues have been discussed with the student and 
will continue to be reviewed in the course of supervision.  




Reviewer (if applicable) 
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Project Ref P36865 
Full name Janet Weber 
Faculty School of Art and Design 
Department Performing Arts 
Supervisor Sarah Whatley 
Module Code  
EFAAF Number  
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I am conducting research into creativity in choreographers who utilise somatic practices to 
generate novel movement for theatrical productions. I am limiting the scope and focus of my 
research to seminal/world-renowned artists who act as Somatic practitioners, 
choreographers, and performing artists. I will be  using ethnographic frameworks of data 
collection to gather their responses to an open-ended questionnaire/interview about the 
creative process and overlap between artists' definitions/perceptions of creativity and those 
coming from the cognitive psychology field; these responses will be recorded and analysed 
using grounded theory and qualitative research methodologies to help refine future 
questionnaires and, eventually, some quantitative measurements of creative engagement in 
somatic choreographic practices.  
 
Names of Co-Investigators and their 
organisational affiliation (place of 
study/employer) 
 
Is the project self-funded? YES 
Who is funding the project? I receive support (maintenance grant, tuition 
remission) from the Leverhulme Trust 
sponsored project "In the Dancer's Mind". 
Has the funding been confirmed? YES 
Are you required to use a Professional 
Code of Ethical Practice appropriate to 
your discipline? 
NO 
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Project Details 
 
What is the purpose of the project? The project is my PhD doctoral research, 
which is investigating the intersections 
between cognitive psychology and dance 
and somatic practices, specifically 
whether somatics-based choreographers 
share a definition of creativity with 
cognitive psychological research, and 
whether the psychology frameworks can 
support the ways of generating novel 
movement and use of movement as a 
form of problem-solving that 
choreographers claim. The purpose of 
interviewing subjects who are somatics-
based choreographers is to first develop a 
framework of what the definition of 
'creativity' is within this field; these 
interviews form the data which will be 
analysed using grounded theory 
methodologies. 
What are the planned or desired outcomes? Though grounded theory states that a 
hypothesis or theory is developed in 
conjunction with the data that is collected 
and not prior to data collection, it is my 
hope that this data will provide evidence 
of some shared understanding within 
choreographic contexts of what it means 
to be 'creative' in dance. This shared 
understanding will then form the definition 
with which I intend to compare to existing 
cognitive psychology research definitions, 
and then--hopefully to later attempt to 
quantify and measure in dance 
choreographers. Understanding creativity 
further can help to benefit both somatics 
practitioners and choreographers/dance 
educators in generating more creative 
novel movement/choreography for dance 
performance. 
Explain your research design This research will begin with the stage I 
am seeking ethics approval for here--
namely the pilot study which will use 
qualitative methods. Firstly, I will be close-
reading the practitioners' texts for 
references to creativity and their creative 
practices. Then, I intend to use open-
ended questionnaires to interview 
choreographers/somatic practitioners on 
their thoughts about choreography and 
their creative process and practices. 
Using a grounded theory framework, and 
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experience in this field, this will then be 
analysed by coding the responses from 
multiple choreographers and seeking 
patterns of shared understanding to 
develop a working definition of creativity 
among choreographers drawing on 
somatic practices. This definition will then 
be used in subsequent research. 
Outline the principal methods you will use Firstly, I will be working solo to read, code, 
and analyse the texts (primarily books, but 
also journals, presentation texts, etc.) of 
the choreographers who will form the 
subject-pool for my research. Then, from 
these readings and my own knowledge of 
cognitive psychology, I will create open-
ended questionnaires. The data will be 
collected through in-person interviews, 
given in public or professional spaces, 
with the choreographers, who will all be 
adult professionals in their field.  This is all 
of the methods I will be using in the pilot 
study for which I am seeking ethical 
approval, though future studies may use 
other methods, depending on what arises 
in the pilot study. I intend to apply 
separately for ethical approval for these 
future studies. 
Are you proposing to use an external research instrument, validated scale or follow 
a published research method? 
YES 
If yes, please give details of what you are using I will be developing my own research 
instrument for the purposes of this pilot 
study. 
Will your research involve consulting individuals who support, or literature, 
websites or similar material which advocates, any of the following: terrorism, armed 
struggles, or political, religious or other forms of activism considered illegal under 
UK law? 
NO 
Are you dealing with Secondary Data? (e.g. sourcing info from websites, historical 
documents) 
YES 
Are you dealing with Primary Data involving people? (e.g. interviews, 
questionnaires, observations) 
YES 
Are you dealing with personal or sensitive data? YES 
Is the project solely desk based? (e.g. involving no laboratory, workshop or off-
campus work or other activities which pose significant risks to researchers or 
participants) 
NO 
Are there any other ethical issues or risks of harm raised by the study that have not 
been covered by previous questions? 
NO 
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DBS (Disclosure & Barring Service) formerly CRB (Criminal Records Bureau) 
 
Question Yes No 
1 Does the study require DBS (Disclosure & Barring Service) checks?  X 
 If YES, please give details of the serial 
number, date obtained and expiry date 
 
2 If NO, does the study involve direct contact by any member of the research team: 
 a) with children or young people under 18 years of age?  X 
 b) with adults who have learning difficulties, brain injury, dementia, 
degenerative neurological disorders? 
 X 
 c) with adults who are frail or physically disabled?  X 
 d) with adults who are living in residential care, social care, nursing 
homes, re-ablement centres, hospitals or hospices? 
 X 
 e) with adults who are in prison, remanded on bail or in custody?  X 
  If you have answered YES to any of 
the questions above please explain 
the nature of that contact and what 
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External Ethical Review 
 
Question Yes No 
1 Will this study be submitted for ethical review to an external 
organisation? 
(e.g. Another University, Social Care, National Health Service, Ministry 
of Defence, Police Service and Probation Office) 
 X 
 If YES, name of external organisation  
2 Will this study be reviewed using the IRAS system?  X 
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Confidentiality, security and retention of research data 
 
Question Yes No 
1 Are there any reasons why you cannot guarantee the full security and 
confidentiality of any personal or confidential data collected for the 
study? 
 X 
 If YES, please give an explanation  
2 Is there a significant possibility that any of your participants, and 
associated persons, could be directly or indirectly identified in the 
outputs or findings from this study? 
X  
 If YES, please explain further why this is 
the case 
I am looking at specific individuals who are 
renowned in the fields of dance and 
somatics. I will seek their consent to use 
their names and any information they 
choose to share with me in the scope of 
this doctoral research and/or any 
simultaneous or subsequent publications, 
and will not use any information without 
their consent. 
3 Is there a significant possibility that a specific organisation or agency 
or participants could have confidential information identified, as a 
result of the way you write up the results of the study? 
 X 
 If YES, please explain further why this is 
the case 
 
4 Will any members of the research team retain any personal of 
confidential data at the end of the project, other than in fully 
anonymised form? 
X  
 If YES, please explain further why this is 
the case 
I will only retain their name and the 
perspectives they choose to share with 
me--no confidential data, beyond the 
contact details they share with me (email 
address, possibly phone number if 
needed) for personal research reasons. 
Beyond their name and their views, the 
information will not be shared with anyone 
other than the primary researcher. 
5 Will you or any member of the team intend to make use of any 
confidential information, knowledge, trade secrets obtained for any 
other purpose than the research project? 
 X 
 If YES, please explain further why this is 
the case 
 
6 Will you be responsible for destroying the data after study completion? X  
 If NO, please explain how data will be 
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Participant Information and Informed Consent  
 
Question Yes No 
1 Will all the participants be fully informed BEFORE the project begins 
why the study is being conducted and what their participation will 
involve? 
X  
 If NO, please explain why  
2 Will every participant be asked to give written consent to participating 
in the study, before it begins? 
X  
 If NO, please explain how you will get 
consent from your participants. If not 
written consent, explain how you will 
record consent 
 
3 Will all participants be fully informed about what data will be collected, 
and what will be done with this data during and after the study? 
X  
 If NO, please specify  
4 Will there be audio, video or photographic recording of participants? X  
 Will explicit consent be sought for recording of participants? X  
 If NO to explicit consent, please explain 
how you will gain consent for recording 
participants 
 
5 Will every participant understand that they have the right not to take 
part at any time, and/or withdraw themselves and their data from the 
study if they wish? 
X  
 If NO, please explain why  
6 Will every participant understand that there will be no reasons 
required or repercussions if they withdraw or remove their data from 
the study? 
X  
 If NO, please explain why  
7 Does the study involve deceiving, or covert observation of, 
participants? 
 X 
 Will you debrief them at the earliest possible opportunity?   
 If NO to debrief them, please explain why 
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Risk of harm, potential harm and disclosure of harm  
 
Question Yes No 
1 Is there any significant risk that the study may lead to physical harm to 
participants or researchers? 
 X 
 If YES, please explain how you will take 
steps to reduce or address those risks 
 
2 Is there any significant risk that the study may lead to psychological or 
emotional distress to participants? 
 X 
 If YES, please explain how you will take 
steps to reduce or address those risks 
 
3 Is there any risk that the study may lead to psychological or emotional 
distress to researchers? 
 X 
 If YES, please explain how you will take 
steps to reduce or address those risks 
 
4 Is there any risk that your study may lead or result in harm to the 
reputation of participants, researchers, or their employees, or any 
associated persons or organisations? 
 X 
 If YES, please explain how you will take 
steps to reduce or address those risks 
 
5 Is there a risk that the study will lead to participants to disclose 
evidence of previous criminal offences, or their intention to commit 
criminal offences? 
 X 
 If YES, please explain how you will take 
steps to reduce or address those risks 
 
6 Is there a risk that the study will lead participants to disclose evidence 
that children or vulnerable adults are being harmed, or at risk or 
harm? 
 X 
 If YES, please explain how you will take 
steps to reduce or address those risks 
 
7 Is there a risk that the study will lead participants to disclose evidence 
of serious risk of other types of harm? 
 X 
 If YES, please explain how you will take 
steps to reduce or address those risks 
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Payments to participants 
 
Question Yes No 
1 Do you intend to offer participants cash payments or any kind of 
inducements, or reward for taking part in your study? 
 X 
 If YES, please explain what kind of 
payment you will be offering (e.g. prize 
draw or store vouchers) 
 
2 Is there any possibility that such payments or inducements will cause 
participants to consent to risks that they might not otherwise find 
acceptable? 
  
3 Is there any possibility that the prospect of payment or inducements 
will influence the data provided by participants in any way? 
  
4 Will you inform participants that accepting payments or inducements 
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Capacity to give valid consent  
 
Question Yes No 
1 Do you propose to recruit any participants who are: 
 a) children or young people under 18 years of age?  X 
 b) adults who have learning difficulties, mental health condition, 
brain injury, advanced dementia, degenerative neurological 
disorders? 
 X 
 c) adults who are physically disabled?  X 
 d) adults who are living in residential care, social care, nursing 
homes, re-ablement centres, hospitals or hospices? 
 X 
 e) adults who are in prison, remanded on bail or in custody?  X 
  If you answer YES to any of the 
questions please explain how you will 
overcome any challenges to gaining 
valid consent 
 
2 Do you propose to recruit any participants with possible 
communication difficulties, including difficulties arising from limited use 
of knowledge of the English language? 
 X 
 If YES, please explain how you will 
overcome any challenges to gaining valid 
consent 
 
3 Do you propose to recruit any participants who may not be able to 
understand fully the nature of the study, research and the implications 
for them of participating in it or cannot provide consent themselves? 
 X 
 If YES, please explain how you will 
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Recruiting Participants 
 
Question Yes No 
1 Do you propose to recruit any participants who are: 
 a) students or employees of Coventry University or partnering 
organisation(s)? 
 X 
  If YES, please explain if there is any 
conflict of interest and how this will be 
addressed 
 
 b) employees/staff recruited through other businesses, voluntary or 
public sector organisations? 
 X 
  If YES, please explain how permission 
will be gained 
 
 c) pupils or students recruited through educational institutions (e.g. 
primary schools, secondary schools, colleges)? 
 X 
  If YES, please explain how permission 
will be gained 
 
 d) clients/volunteers/service users recruited through voluntary public 
services? 
 X 
  If YES, please explain how permission 
will be gained 
 
 e) participants living in residential care, social care, nursing homes, 
re-ablement centres hospitals or hospices? 
 X 
  If YES, please explain how permission 
will be gained 
 
 f) recruited by virtue of their employment in the police or armed 
forces? 
 X 
  If YES, please explain how permission 
will be gained 
 
 g) adults who are in prison, remanded on bail or in custody?  X 
  If YES, please explain how permission 
will be gained 
 
 h) who may not be able to refuse to participate in the research?  X 
  If YES, please explain how permission 
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Online and Internet Research 
 
Question Yes No 
1 Will any part of your study involve collecting data by means of 
electronic media (e.g. the Internet, e-mail, Facebook, Twitter, online 
forums, etc)? 
 X 
 If YES, please explain how you will obtain 
permission to collect data by this means 
 
2 Is there a possibility that the study will encourage children under 18 to 
access inappropriate websites, or correspond with people who pose 
risk of harm? 
 X 
 If YES, please explain further  
3 Will the study incur any other risks that arise specifically from the use 
of electronic media? 
 X 
 If YES, please explain further  
4 Will you be using survey collection software (e.g. BoS, Filemaker)?  X 
 If YES, please explain which software  
5 Have you taken necessary precautions for secure data management, 
in accordance with data protection and CU Policy? 
X  
 If NO please explain why not  
 If YES Specify location where data will 
be stored 
 
  Planned disposal date  
  If the research is funded by an external organisation, are 
there any requirements for storage and disposal? 
 X 
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Laboratory/Workshops 
 
Question Yes No 
1 Does any part of the project involve work in a laboratory or workshop 
which could pose risks to you, researchers or others? 
 X 
 If YES: 
If you have risk assessments for 
laboratory or workshop activities you can 
refer to them here & upload them at the 
end, or explain in the text box how you will 
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Research with non-human vertebrates 
 
Question Yes No 
1 Will any part of the project involve animal habitats or tissues or non-
human vertebrates? 
 X 
 If YES, please give details  
2 Does the project involve any procedure to the protected animal whilst 
it is still alive? 
  
3 Will any part of your project involve the study of animals in their 
natural habitat? 
  
 If YES, please give details  
4 Will the project involve the recording of behaviour of animals in a non-
natural setting that is outside the control of the researcher? 
  
 If YES, please give details  
5 Will your field work involve any direct intervention other than recording 
the behaviour of the animals available for observation? 
  
 If YES, please give details  
6 Is the species you plan to research endangered, locally rare or part of 
a sensitive ecosystem protected by legislation? 
  
 If YES, please give details  
7 Is there any significant possibility that the welfare of the target species 
of those sharing the local environment/habitat will be detrimentally 
affected? 
  
 If YES, please give details  
8 Is there any significant possibility that the habitat of the animals will be 
damaged by the project, such that their health and survival will be 
endangered? 
  
 If YES, please give details  
9 Will project work involve intervention work in a non-natural setting in 
relation to invertebrate species other than Octopus vulgaris? 
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Blood Sampling / Human Tissue Analysis  
 
Question Yes No 
1 Does your study involve collecting or use of human tissues or fluids? 
(e.g. collecting urine, saliva, blood or use of cell lines, 'dead' blood)  
 X 
 If YES, please give details  
2 If your study involves blood samples or body fluids (e.g. urine, saliva) 
have you clearly stated in your application that appropriate guidelines 
are to be followed (e.g. The British Association of Sport and Exercise 
Science Physiological Testing Guidelines (2007) or equivalent) and 
that they are in line with the level of risk? 
  
 If NO, please explain why not  
3 If your study involves human tissue other than blood and saliva, have 
you clearly stated in your application that appropriate guidelines are to 
be followed (e.g. The Human Tissues Act, or equivalent) and that they 
are in line with level of risk? 
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Travel 
 
Question Yes No 
1 Does any part of the project require data collection off campus? 
(e.g. work in the field or community) 
X  
 If YES: 
You must consider the potential hazards 
from off campus activities (e.g. working 
alone, time of data collection, unfamiliar or 
hazardous locations, using equipment, the 
terrain, violence or aggression from 
others). Outline the precautions that will 
be taken to manage these risks, AS A 
MINIMUM this must detail how 
researchers would summon assistance in 
an emergency when working off campus. 
For complex or high risk projects you may 
wish to complete and upload a separate 
risk assessment 
I will be returning to my home country (the 
USA) for some interviews (particularly with 
one subject, Andrea Olsen, who has 
agreed to participate). Steps taken to 
avoid hazzards include meeting in a quiet 
public or professional location, travel 
insurance for the trip and travel taken 
to/from meeting locations. My husband, 
who resides in the US, will be notified as 
to my plans and serve as my emergency 
contact for the interview abroad. For 
interviews with UK-based practitioners 
(who have yet to be recruited officially), I 
will also take travel insurance for any out-
of-town trips to meet, meet in public or 
professional locations, and will notify and 
use a colleague as emergency contact.  
2 Does any part of the project involve the researcher travelling outside 
the UK (or to very remote UK locations)? 
X  
 If YES: 
Please give details of where, when and 
how you will be travelling. For travel to 
high risk places you may wish to complete 
and upload a separate risk assessment 
I will be traveling to the USA to visit with 
my first participant, Andrea Olsen, who is 
a professor at Middlebury College. I will be 
traveling by rental car with travel 
insurance to Northhampton, 
Massachusetts on October 19th at 1:30pm 
to interview her, and we will arrange to 
meet in a quiet public location.  
3 Are all travellers aware of contact numbers for emergency assitance 
when away (e.g. local emergency assistance, ambulance/local 
hospital/police, insurance helpline [+44 (0) 2071 737797] and CU's 
24/7 emergency line [+44 (0) 2476 888555])? 
X  
4 Are there any travel warnings in place advising against all, or essential 
only travel to the destination? 
NOTE: Before travel to countries with 'against all travel', or 'essential 
only' travel warnings, staff must check with Finance to ensure 
insurance coverage is not affected. Undergraduate projects in high 
risk destinations will not be approved 
 X 
5 Are there increased risks to health and safety related to the 
destination? e.g. cultural differences, civil unrest, climate, crime, 
health outbreaks/concerns, and travel arrangements? 
 X 
 If YES, please specify  
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7 Please confirm all travelling researchers have been advised to seek 
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